
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Trombone Concerto, “Desire” 
For Solo Trombone and Chamber Orchestra, ~26’ 

 
Spencer Klaw Kennedy, 2025 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 

 
 

 
 
 
 

INSTRUMENTATION 
 

 
Flute (doubling Piccolo) 

Oboe 
Clarinet in B♭ 

Bassoon 
Horn in F 

Trumpet in B♭ 
Trombone 

 
 

2 Percussion 
Harp 
Piano 

Violins (div. a 2) 
Violas (div. a 2) 

Violoncelli 
Contrabasses 

 
 

Quarter-tone ensemble (Violin, Viola, Cello) 
 

Solo Trombone with F-valve attachment 
 

 
Percussion 1:  

 
Glockenspiel 

Crotales 
Anvil 

Chimes 
Bass Drum 
Mark Tree 
2 Triangles 

Sandpaper blocks 
Xylophone 

 
 
 

Percussion 2: 
 

Vibraphone 
Tambourine 
4 Tom-Toms 
Snare Drum 

Bamboo Wind Chimes 
Suspended Cymbal 

Ratchet 
Tam-tam 

Wood Block 
 
 

 

 
 
 
 
 
 
 
 
 
 
 



 
PERFORMANCE NOTES 

 
Desire is a concerto for solo trombone and chamber orchestra in five movements; these movements should not be performed 
attacca. Sufficient space should be given between movements to clearly differentiate them. 
 
Accidentals apply through the measure without octave transposition, cancelling whenever a barline is crossed. Courtesy 
accidentals are occasionally provided for clarity. 
 
All trills are diatonic in the key of C unless otherwise indicated. 
 
If a hairpin crescendo does not have a dynamic on its closed end, a dynamic of niente (growing from or going to) is implied. 

  
Microtonal deviations are, from the left, three-quarters sharp, one-quarter sharp, one-quarter flat, three-quarters flat. 
 
This score is written in C, except for the quarter-tone ensemble, which sounds one quarter-tone higher. 
 

WOODWINDS 
 
If flutter-tonguing cannot be done, substitute it for a timbrally similar growl; if that is not possible, merely ignore the direction 
(do not try to instead double- or triple-tongue the note.) 
 
In Mvt. III, Fugitive, frequent glissandi are called for. These should be done using voicing and embouchure instead of alternative 
fingerings. When the glissandi ends in a microtone, this pitch does not have to be precisely reached. Instead, the note should end 
somewhere around the notated pitch (for example, for the oboe, in mm. 248-249, the oboe should finish on a pitch somewhere 
between  G♯ and G♮, but it does not necessarily have to end exactly at G half-sharp.) The effect should be like a cry or wail. 
 
CLARINET: When “sloppy” is written under a series of fast repeated notes, it means that the exact rhythmic values of those 
notes need not be followed exactly, as it is an effect rather than something with harmonic or melodic function; however, the 
duration of the entire phrase should still be strictly adhered to. 
 

BRASS 
 
All brass players are required to blow air through their instruments, creating a wind-like effect. This is indicated by the x 
notehead, and should be entirely pitchless. 
 

Ord. indicates not only a return to normal ways of playing, but also the removal of all mutes. 
 

 
The z tremolo indicates growls. 
 

 
FRENCH HORN: In Mvt. III, glissandi are called for; these should be accomplished through changes in embouchure, not 
alternate fingerings. When these glissandi end in microtones, the notated pitch does not have to be precisely reached. Instead, the 
note should end somewhere around that note (for example, in mm. 246-248, the final note should be between  somewhere 
between  A and G♯ , but it does not necessarily have to end at G three-quarter-tones-sharp.) This should sound like a cry or wail. 
 
TRUMPET: A straight mute and a harmon mute are required; if one is not available, use the other in its place. 
 
TROMBONE: A straight mute is required. If the trombone does not have an F-valve attachment, play all notes needing such an 
attachment an octave higher. 
 

PERCUSSION 
 

The two percussion parts do not share instruments at all, and often demand quick switches from the players; as such, it is very 
highly recommended that each percussionist is set up with their own independent “station” of instruments and mallets 
surrounding them, allowing for quick changes and access to all instruments. 
 
Most of the time, instruments should be allowed to ring until the sounds die on their own. 



 
With a select few exceptions, mallet choices are left up to the performer; have fun! 
 
PERCUSSION 1:  A bow (ideally a double bass bow) is required. Ord. cancels the arco instruction. 
 
In mm. 378-380, there are notated “clusters.” These should be performed by taking a drumstick (preferably a very heavy one) and 
“slapping” it down around the notated areas of the xylophone so that it hits many notes (ideally an octave or more). Black notes 
indicate slaps around the accidentals (the black keys), whereas white notes indicate slaps around the naturals (the white keys.) 
The drumstick should be held as one would hold a clave. 
 
PERCUSSION 2: Pedaling instructions for the vibraphone are not written; it is left to the discretion of the performer. Do not be 
stingy! 
 
At the beginning of Mvt. V, the ratchet part should be performed as accurately as possible. What is written is not a notational 
compromise; it is the intended sounding result. This is difficult, but I believe in you. 
 
At the end of Mvt. V, a woodblock is called for with the phrase “rattan roll.” This is to be done by taking any mallet with a heavy 
head and a thin, flexible shaft (most likely a glockenspiel mallet, such as the ubiquitous “balter blue”) and rolling the rattan handle 
of the mallet against the woodblock. The springiness of the shaft should allow for a bounce roll that is relatively seamless. 
Furthermore, by striking the woodblock with the part of the mallet closer to and further from the head, the resulting pitch and 
timbre should change; this change is what is being indicated by the glissandi between “higher” and “lower” on the stave. 
Experiment with this sound; you should find it interesting before playing it for other people. 
 

PIANO & HARP 
 

PIANO: Pedaling instructions are not given; they are left up to the performer. Do not be stingy! 
 
HARP: A gong effect, notated with a large cluster-rectangle, is played by striking the rough area of the cluster (as well as the 
surrounding notes; specifics are not important) with the palm to produce a loud, bell-like effect. Do not dampen the strings. 
 
“Xylophone” effects are played with one hand firmly dampening the strings against the soundboard while the other hand plucks 
the notes, resulting in muted, “xylophone”-esque notes. 
 
A cricket glissando is performed by running the finger (or a plectrum) along the strings between the tuning pegs and the sharping 
levers. It is quiet and subdued. 
 

STRINGS 
 

Mutes are required for all string players. All mutes should be removed at the end of every movement (e.g. after Mvt. IV, before 
Mvt. V begins.) 

 
 
A triangular notehead is used to indicate an arbitrary very high note. 
 

 
String parts should be played almost entirely without vibrato. 

 
QUARTER-TONE ENSEMBLE: Three soloists—one violin, one viola, and one cello—make up a small inter-orchestra 
ensemble. These three instruments should have the scordatura with all of their strings tuned a quarter-tone higher than their 
orchestral counterparts. Notes on these parts indicate fingerings, not sounding pitches (which will all be a quarter-tone higher). 
 
The members of this ensemble must remain in tune with each other. When pitched notes are called for, the ensemble usually 
starts by playing a chord on the open strings in order to gain their bearings; listen to this chord. Even when other instruments in 
different tunings are being played, the ensemble should look inward and play with their unique tuning. 
 

Overpressure, pressing down hard enough that the friction between the bow and the string causes a white noise-esque 
sound, is notated with a square notehead. This effect should be delineated from dynamics as much as possible. The sound 
should be relatively (though likely not completely) pitchless. 
 



A seagull glissando is performed by setting an artificial harmonic on the fingerboard and sliding it (upwards or downwards) 
without changing the spacing. This should result in a series of cascading harmonic glissandi that resemble the cry of a seagull. 
 
DOUBLE BASS: When a free natural harmonic glissando is called for (such as in mm. 432-435), it should be unmeasured and 
desynchronized from the other basses. Notated pitches are simply suggestions. 
 

SOLO TROMBONE 
 
A straight mute and a harmon mute are required. They should be able to be inserted at any time relatively quickly. Ord. indicates 
the removal of these mutes. 
 
Tongueing suggestions are never strict; do what you think is best. 
 
During the cadenza, as opposed to normal tempo markings, arrows and letters are used. These abbreviations are as follows: 
 

v.s. = Very slow 
s. = Slow 

s.s. = Somewhat slow 
s.f. = Somewhat fast 

f. = Fast 
v.f. = Very fast 

 
An arrow tilting upwards indicates an increase in tempo, while a downwards-slanting one indicates a decrease. No specific tempi 
are assigned to each of these six speeds; vary them as feels right. This cadenza should be your own. 
 
Singing into the instrument to produce multiphonics is required at the end of Mvt. V; the top pitch should be sung. If the voice 
cannot reach that pitch, sing it an octave or a fifth up; the timbre, not the exact pitch, is what is important. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

PROGRAM NOTES 
 
Desire, primarily written during the winter of 2024-2025, is my first serious composition in the concerto genre. The symphony 
orchestra, that most wonderful holdover from the eighteenth century, has stood the test of time with relatively few changes, and 
the concerto has been a popular musical form for most of that period. As such, when writing a concerto, one cannot avoid the 
history looming over the shoulder. Whatever one’s attitude—revolutionary or reactionary—it is impossible to fully sever the past. 
 
The tempi of the five movements—fast-slow-fast-slow-fast—act as an extension of the fast-slow-fast form of the classical 
concerto. The movements all have very closely related Ursatz; basic forms and structures are used, varied, and connected over and 
over again to form as cohesive a wireframe for the work as I could. However, as the movements progress, despite their similar 
background structures, their musical language becomes more harmonically, rhythmically, timbrally, and melodically detached 
from the classical norm. This evolution is a reflection of both the natures of the kinds of desire addressed in each movement— 
with  their pure beginnings and often difficult endings—as well as my own desire to write music that can transcend the past. 
 
In Bloom, the opening movement of the work, narrates the initial growth of want; the flower of desire blooms, each rapid 
woodwind run a petal reaching outwards, the bulb unfurling into a blossom of love. This opening movement, the most tonal of 
them all, is a reflection of the purity and simplicity with which desire often comes about. 
 
The second movement, Dream of Achilles, more directly addresses “desire,” here the romantic side of it. Patroclus, lying alone in 
the hull of the ship the Trojans are set to siege, dreams, as he so often does, of Achilles. The music is fragmentary: musical 
quotations, half-remembered and half-performed, interject the barren dreamscape. Though his lover faces many troubles, he 
does eventually return, and Patroclus is thankful to see him even in the haze of a dream, for he knows in his heart when he awakes 
that Achilles’ return will never come. 
 
Movement three, Fugitive, explores the passionate nature of desiring. A fast, dense series of chords is quickly interrupted by the 
trombone’s brash, brassy melody. That melody itself is quickly ended as the music fades to nothing and begins its very, very long 
crescendo. A pedal note in the strings sits under wailing glissandi and icy pizzicatos, growing in volume and intensity until finally 
it reaches its climax and returns to the melodies from the beginning, this time played simultaneously in a kind of quodlibet. 
 
Lavender and Peach, the fourth movement, explores the sensual (merely the desire, not the action). A lattice pylon beneath a 
cotton-candy sky as you sit on the grass with thigh pressed to thigh; the light of cars outside dappling the wall in your bedroom 
with kaleidoscopic patterns of light as a hand runs over your chest; the exposed collarbone, the line of the clavicle like the 
evolutionary remnant of a wingbone. The string sections join together to form composite instruments, and play thick clouds of 
harmony, some completely detached from the tonal tradition, some in entirely different tuning systems. Above all of this noise, 
the trombone sits, playing a saccharine melodic line, drawing beauty out of the formalized chaos of the world. 
 
The closing movement, Incineration, is a tone portrait of a fire, the classic symbol of a self-consuming desire. A fire is laid, 
matches are struck, and the kindling begins to burn, catching the wood, eventually culminating in a cadenza for the trombone. 
This long solo passage, the burning pyre, eats through its own life source until it dies out and only the smoldering embers are left. 
Ghostly harmonics and melodies float away like smoke as textures are left on the ground, concluding the work and setting the 
stage for desire to begin anew. 
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







































       

    

      

     

          

         

        

 



 

   

 

  

 

  

       

  

   

    

     

  

   

  

    

 

   




 

 





 




 


  



 

 

  

 

  

   

 

  

  



 



 





accel.	poco







 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Cme.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 

  

 

 










 

 

 













 

  

  









  

 

  

    

    

   

 

  

 

                                 





 

    

    

    

  

 











































  

  

  

  

    

    

    



  

  

 

  

  

  

  

   

 

  

  

   

   









 

 

        



 






































	=	136,	slightly	faster

Xylophone
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Xyl.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 


 


 


   

                                  

       

   
 

  
  




 
    

 


             











































 

  

 

 

 



  

  

 

  

 

 

 

  

 

 

 

 

 

 

       

  

 







3 3 33 3 333
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Xyl.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 

 



     


 

 


 

                             

   



 

   



    


   

 
 

 



 
  

 
 

 


 


  





      
 
 

 
 

 


  











































 

 

  

 



 







 



  

 

  

 

 

  

  

  

 

        



     

  

3 3 33

33 3 3
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Xyl.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 

  



 

 

 

 





 

  

                             

       

          

            

       

      











































  

 

 

  

  

  

 

  

  

   

  

 

 



  

  

 

 

  

  

         







 





333

33 33 3
3

pizz. arco

arcopizz.

pizz. arco

pizz. arco

 



 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Xyl.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.









 

  





    

    

     

                           

       








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 

 

  



 

 








  




 
  


  



 







 



   


  


 
   

   



 

  

 

 

 











































 

 



   

  

  

  





    

  

 

 

  

   

  

  

  

   

   











 



 



 

53

hand	mute

molto	sul	tasto

molto	sul	tasto

molto	sul	tasto

molto	sul	tasto

A	
B	








 


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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Glock.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.




 

  


 



  

      

 



 









   




 

 



 






  



 

              

 

 

 











































   

  

 



  

    

   

   

  

  

  

  

  

   

  

   

  

    

 

   



 

 





 

3

straight	mute

sim.

sim.

overpressure,	molto	sul	tasto

E	




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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Glock.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.





  


















 

  





  
         




 


 

  

 











































 



 

 





 

 



 

 







 











 

 

   

  

    

     

   

   

  

   

   

    

    

   

   

 

  

  

  

  

  

  

   



 





 







III
ord.

molto	sul	tasto

ord.

I
II

molto	sul	tasto

ordinary	trill

molto	sul	tasto

arco,	very	high	art.	harm.,	
decrescendo	and	seagull	down
to	unspecified	pitch

arco,	very	high	art.	harm.,	
decrescendo	and	seagull	down
to	unspecified	pitch

gliss.




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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Glock.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 




 



 





 

 





  

 

   

  


 

 

  

  


  
      



















 

























 

 





 

 

 

 

 

 



 







 



 

 

 





  

  

  

   

   

    

   

    

 

  

  

 

   

    

    

  

   

  

   

  

  

   















 



 



 

 

5

blow	without	pitch

air	sound	without	reed

blow	without	pitch

flz.	without	pitch

sempre	l.v.

harmon	mute,	stem	in

sul	tasto

ordinary	trill
III
harmonic	trill

III

harmonic	trill

I	(G)
freely

B	





gliss. gliss. gliss. gliss.gliss.gliss. gliss. gliss.gliss.gliss.




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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Sa.	Bl.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 



  















 

                                



 

 

   

 

 






 





















































































  

 





 

  

  

 

 

  



  

  

   

  

  

  



 

  

  







  









 

 





imprecise,	sloppy

rub	continuously

arco

III

II

Sandpaper	Blocks










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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.













  
 



 

 

 



  








 

   

 










 

    

      


   

 






 

   

  






 



  


   


   
   


 




  
   

      

       

         


      











































     

     

   

  

      

    

  

    

  

     

    

   

     

    

   

     

    

        

        

           

        





       











 




 

 







 



3

3

baroque

growl

harmon	mute	(stem	in)

l.v.

ord.
wire	brushes

baroque,	con	sord,	sul	tasto senza	sord

senza	sordbaroque,	con	sord,	sul	tasto

baroque,	con	sord senza	sord

baroque,	con	sord senza	sord

Bass	Drum

Suspended	Cymbal

E	F	A	 C	
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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Sus.	Cym.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 





 

  

   

   








 



 

   

       

     
  

   







  

 
 

       

       
 

           

            

 
















































   

  

   

   

    

  

   

   

     

   

   

  

  

  

  

    

  

      

        

       

        

  





 

  



 



 

l.v.

sim.
cover/uncover	mute	with	hand

ord. slow	trem.

ord. slow	trem.

slow	trem.ord.

ord. slow	trem.


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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Sus.	Cym.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.




























 








  

 

  

   

 


 


 
 




  

 


   

 
 



  

  


















 

 









 















  

   

  

 

 

 

   

    

 

  

 

   

   

 

    

    

   

   

  

  





















  



  

  

  

   

  

 

 





    

 

 

 

  

ord.,	growl sim.

8va	if	necessary

l.v.

l.v.

l.v.	very	long

gong,	l.v.	very	long

growl!ord. sim.

fast	trem.,	sul	pont.
ord.

fast	trem.,	sul	pont. ord.
IV

ord.
fast	trem.,	sul	pont. IV

fast	trem.,	sul	pont

Glockenspiel

Vibraphone

C	



 


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Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Glock.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.


















 





   




   






  


 

 



 

        
   


     

  
    



  


 





 




 



  





  


 





 



  



 







 


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	=	96

arco
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poco	rit.
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

 











3

3

3 3

3

+:	dead	stroke

II
III

sim;	continue	slight
accents	on	beats

pizz.

pizz.

pizz.

pizz.

A	
D	



 







42






















215

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Toms

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.





  









 



   

     

    

   

     











































   

    

      

    

   

     

    

       

   

    

      

     

  

   

     

    

    

     

      

     

  

   





 

















ord.

sim.resonant





gliss.











43






















225

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Toms

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 







 











    

   



 

 

  

           













































    

    

  

  

   

   

   

 

  

    

   

   

  

  

   

   

   

    

   

   









 







 

 





  











3

straight	mute

ord.

l.v.

on	the	rim

D	C	







gliss.

gliss.











 

44






















232

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Toms

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.





 

 






   

  

 

 

 

 

   



 

 

  



  

 







  

  


 

 

  

 

 
 



    
        

   

     











































   

  

 

    

     

   

 

   

  

   

  

     

    

  

        

    

     

     

      

   



 








 



  



















 



3

3

3

3 3

3

sempre	l.v.
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


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

 

3 3 33

3

3 3

ord.

sempre	l.v.

as	before

arco,	lightly

Triangle

Snare	Drum

gliss. gliss.

gliss. gliss.

 

 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

SD

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 













 

             

  



 





      

            

    











































 

 

 

 

 





 

 

 

 

 

  

 

 



 

 

   

 





     

  

 

 













fall	a	little	bit

imprecise,	"sloppy"

fall	a	little	bit

sim;	continue	slight
accents	on	the	3	of	each	note

as	before

arco,	as	before

arco,	as	before

arco,	very	high	art.	harm.,	
decrescendo	and	seagull	down
to	unspecified	pitch

gliss.

gliss.








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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

SD

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.




 

















          

 


  





          

               

         
        











































 

  

 

 

  

  

 

 

 

  

  

  

  

 

  

    

  



 



 



  















  

3 3

sim.

sim.

sim.

gliss.
gliss.

gliss.
gliss.

gliss.gliss.
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

SD

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 



                          

     

   



        













































 

 



 







 

 

 













 









 

as	before

(every	third	32nd	note)

no	accents

gliss.

   
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

SD

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

   

     



        

                   

 
   

       

 

 











































  

  

  

 



 

 

 

 

 

 

 

  



 

 

 

 





  














 

 

33

33 3

imprecise,	"sloppy"

begin	accents	again

A	
C	B	

gliss.
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

SD

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.




 









 







         

  





 

   

 

     

     



 

 

 

  

      

         

   

   

   











































 

 

  

 

  

 

  

   

  

   

   

   

  

  

   

    

  

  

 











  

 

  

 

 

 







 







 

3333

33 3

3

3

33

3

3

fall	a	little	bit

fall	a	little	bit

wide	vibrato!





gliss.

gliss.

 
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

SD

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.





 







 

  



     

 

      




   

 

 

  

 

  

    

   

       

                           
  

                 

     















































 

  

  



 



 

 



  

 

  

  

   

 

 



















 



 


 







 




       





 

 



 

 









 

 



333 3

333 3

rise	a	little	bit;	given	
pitch	is	an	approximation

as	before

continue	with	accents	on	first	beat

B	



gliss.

gliss.

gliss.
gliss.

gliss.



52






















268

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

SD

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 

 

 

  











 

  

 

                        

    

  

   
  





  











 



 

 





 

 



         

     

                 

                       

                      

 

















































 





  

  

  

 











  

  













         

         

  

 

 









 







 

 



3

33 3

3

3

3 3

33 3

3

3

3 3 33

33 33

3 333

3 33 3

3 3 33

3 3 33 3 33 3 3 3 33 3

gliss.

gliss. gliss.

gliss.





53






















271

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Crot.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.





  











     

    





      


 





 
 

  
 




  

 

             


    

          











































  

 

   

  

  

   

  

   

  

  

  

   

  

  

   

   

   

  

   

  

  

   

    

   

  

   

   

   

    

   

  

  

 

   

     

   

     

    

     

   

       

     











   

      

















  

3

3

Crotales

Vibraphone

accel.

gliss.








54






















279

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Anv.

Toms

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.





      



















  

  



  

 
 







 




 



 

  

 

 

       

         

                        

  

  
 

 
  

 




  











































     

    

   

    

   

   

  

     

  

    

    

   

  

  

  

  

   

   

   

   

   

    

   

    

    

     

    

   

       

         

   

   

  

   

     

   

   

  

       

        

        

        









 





  

        

   

      

   

  

   

  



 



 









  

  









33

3

33

	=	120,	as	before

Anvil

4	Tom-toms 	Suspended	Cymbal
4	Tom-toms









55























285

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Anv.

Toms

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 



 

  

 
 



  



 

  

    

 


 




 

 



  











 















    

  





 


 




         

           

           

    

   

   

    

          


    

 
 











 

 


 













 




















              

  
     

    
     

    

     











































    

  

 

  

  

  

  

    

   

     

   

  

  

  

  

 

  

 

   

  

  

    

  

       

     

       

       

        

     

      

   

      



     

       

  

  

 

       

       

       

       



    

  




    

    

   

     



     

   

  

 

  




  

 




 





     







 

 

 



3 3

53

3

4	Tom-toms
Suspended	Cymbal

56






















290

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Anv.

Toms

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.









 
































 





 

 

 

 

 

 

         



 





 










  





 







 



 

  

      

               

            



 

  

 

   

    



  

 
       

 

 


 















 

 

 








 



 



 












 



 


 












               

 


 
  

  

  

   











































  

 

 

   

  

  

   

  

   

   

 

 

   

   

  

  

  

  

  

  

 





     

       

        

       

      

    

     



    



       

   







     

     

        

    


    

    










  

  

 



 

 

      

     







  

  

 

  







  

 



 

3 3
3

I

I

IV

Bass	Drum

Suspended	Cymbal





  



 

 

57






















294

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Sus.	Cym.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.











  



    



 


 


 







 


 





 

 

  

 

  









   

    

   

    

  



      








 

  



 





 







   

    


 


 




  


   

 

                    

                   

   

     

   

    

     

 


   
  

  

 



  




 






 











 
 














 




 

 





 




 







 



                

    
  

   
    

 


 
  

  

       

 











































  



  

 

 

 



 



 



 



 

 

 

 

 

 

 

 

 

     

    

      

      

        

     

    



     



     

  

  

  

  

         

      

       

       








  

   


    

    

   

  

    


 

     



    



    

    

    

  









 









 















C	

 

 

  

58























IV.	Lavender	and	Peach
298

Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Crot.

Sus.	Cym.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 

   



  

 

 





  




    

     
 

    
   

        

       

  

      

    





















































































   

   

    

     

    

     

     

      

    

    

      

     

     

    

   

   

    



  

 

  



















































 





 



  

 

 

  

3

3

3

	=	53,	sweetly

ord.

sempre	l.v.

con	sord,	molto	sul	tasto

con	sord,	molto	sul	tasto

con	sord,	molto	sul	tasto

poco	sul	tasto

poco	sul	tasto

poco	sul	tasto

poco	sul	tasto

arco,	l.v.

arco

arco

arco

arco

Piccolo

Crotales
Glockenspiel

Vibraphone



 
















59























308

Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Glock.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.




 





    













 

 

















  

 

 




      




 












       

    

      

     

     

  

   











































    

    

     

    

  

   

  

    

   

   

  

    

   

     

  

  

   

 

 

 

 























 

 

 

 











 

 





 



 

 

 









 







 

 



 



3

33

3 33

l.v.

l.v.

sim.

sim.

sim.

IV

F	
C	 E	



















60























315

Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Glock.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

  









  

 

  



 


     


    
     



 

   

  

   

   

 
   

  











































    

    

  

   

   

  

   

     

   

     

   

   

     

 

   

  

    

   

  

 

   














































   





3 3

3

ord.,	very	light

ord.,	very	light

ord.,	very	light

ord.,	very	light









61























324

Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Glock.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 

 

 

  



 





      

 

 



 

 

 


   







   

   


       

     

     

       

      















 



























      

   

     

  

   

    

    

    

   

    

    

  

   

  

    

   

   









 






































































  

  

 

 



3

33

3

blow	air	through	horn

blow	air	through	horn

blow	air	through	horn

Triangle

E	F	
B	

















62























332

Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 
  



 














   

     
  

       

       

  



















































    

     

 

    

    

     

   

   

     

   

      

     

    

 

 

  

 

    

    

   

    



























 















  



   

 

3

3

3

sul	tasto

sul	tasto

sul	tasto














63























341

Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 

  





    

   

  

 

 



  

 



   

  








  
 

 

     
   

         

       

 




   

 

 















 



























  

 

   

 

  

   

     

   

   

  

    

   

  

  

 

 

 

 

  

 

  





























 









 

 



 







3

3

33

3

as	quiet	as	possible!	
do	not	attempt	to	correct
the	intonation

very	high	artifical	harmonic

Mark	Tree

Bamboo	Wind	Chimes




gliss.











64























349

Picc.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Mk.	Tr.

Bam.	Wn.	Ch.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

  













  

     

    

  
  



  



 

      

     

   

   

   











































   

 





  

 

   

     

     

    

    

     

    



     

     

    





 

























































 

 









3







65























V.	Incineration	-	Cadenza
358

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Mk.	Tr.

Bam.	Wn.	Ch.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

   

 

 












             

   

  

  















































  

 

  

  

  

 

 

  

 

 

 

 

  

  

 

 

 

 

  

  

 

   

  

 

  

 

 

  

 

  

 

  

  

  

  

   

  

    

  

      

  

  



 


   

    






























7 76 6

7

7

7

	=	66,	violent

scratchy,	random

scratchy,	random

scratchy,	random

harsh

harsh

l.v.

l.v.

pizz.

pizz.

Flute

Ratchet

 

  

66























363

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Mk.	Tr.

Rat.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.






  







  














 




 
  

      

  

          

 
 

  
    

  














   











































   

  

  

  

  

  

  

  

 

   

  

  

  

  

 

  

 

 

  

   

  

    

  

   

   

 

 

 

  

   

   

 

   

  

  

  

  

 

      

      

 

 




 

   


    



 


 




   


 





























 





33

7
3

7

7

7

73 76

7

3 7

3

3

3

tongue	ram
air	noises	+	key	clicks

air	noises	+	key	clicks

air	noises	+	key	clicks

air	noises	+	key	clicks

G	
B	



gliss
.



67























367

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Mk.	Tr.

Rat.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

  

 



  

  






     

     

       


      

 

 






























 















 

 

 



 

 





 

 

 



 



 







 



 

 

   

     

  

  

   

  

     

  

   

   

   

  

       

   

   

  

   

  

  

 

  















































 






 

 

3 5

5

3
33 3

	=	96,	as	if	on	fire

sempre	l.v.

wire	brushes stir	with	brushes

ord.straight	mute

IV

div.	a	2

I

III
IVarco

Two	Triangles

Snare	Drum







 

68























374

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Trgl.

SD

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



   

   



 







 

  




 

  





           

                

 




     

   
 





















 



























  

   

 

 

 

 

  

 

  



  

   

 

     

   

   

 

  



 








   



















 

 

 

 

 



 

 



3

633

3

55

straight	mute

swirled

gnarly

gnarly

sul	pont.

ord.

ord.
sul	pont.
arco

Maracas

E	
D	









69






















378

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Xyl.

Mrcs.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.






 



 

 




  






 











  




 



 

   

          

  


  
  




    

     


 

 

    





















































































   

 

 

 

  

  

   

     

  

  

  

  

 

   

 

  

   

  



 

  





 












 


 

   
 

 
 



 

 



 





 

   








sub.	



3

3

3

3

3

3

6

6

3 3
3

3 3

7

7

7

wispy

fall

mechanical,	awkward

as	before

as	before

as	before

div.	a	2

Xylophone

Tambourine









70























382

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Xyl.

Tamb.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

 



  


 



  

 



     

 

         

      

      

 















 

 



































































 

 

 

  

  

   

  

 

   

 

   

   

   

   

 

   

   

   

   

    

  



 









 

 



3

53

3 5
3

3

Glockenspiel

Vibraphone











 

71






















388

Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Glock.

Vib.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

























 
 

 

     

    

  



















 



 

  
 

      
    

      

     
 















 





























   

 

  





  

  

  

  

 

  

  

 

    

  

  













   







 











  

 

 





 

 











3

3

3 3

3

3

ord.

random	flurry	of
notes	down

l.v.	all

hard	plastic	mallets,
one	on	white	keys,
other	on	black
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col	legno,	randomly,	around	the	notated	pitches
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  

  

  

  

   


      

     33 33 3

3

33

33

3 3

s.
v.	f. s.	f.v.	s. f.s.	s. s.	f.

f.
s.	s.	
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Tam

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.

                   


       
    

    











































   

    

   

   

   

    

   

      

   

   

    

  

    

    

    

    

     

    

     

    




   
 

  

33 33

3

3 3

33 3 3

33

v.	f.	
s.	s.

v.	f.	
v.	s.	 v.	s.	

s.	s.	
s.	
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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

BD

Tam

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.



 

    









 

 

  

 

 

  



 

               


 

 













































    

  

     

    

   

   

   

  

 

   

  

    

   



   

  

 

     

    

  

  





 











   









3

3

3 35 3

	=	56,	smoldering
tongue	ram
(fingered	pitch)

slap	tongue

rattan	roll

xylophone

s.	f.	s.
v.	f.	

v.	s.	 s.	f.

IV

IV

arco

pizz.

Crotales

Wood	Blocks

E	F	G	
C	

gliss.gliss. gliss.


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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Crot.

Wd.	Bl.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.






 














 





 

       



 

 



   

             

     


      

   

   
   


 


 





 

 


       



 











































 

 

 

   

  

  

 

 

 

  

    

  

  

   

   

      

  

 







 



 



 







  

 





  















7

7

3

3

air	noise	+	key	clicks

imprecise,	sloppy

air	noise	+	key	clicks

air	sounds

air	sounds

ord.

gong,	l.v.

multiphonic:	sing	top	note

seagull

II

IV

I

I

arco





gliss. gliss.gliss.gliss.gliss.

gliss.gliss.

gliss.

gliss.gliss. gliss.




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Fl.

Ob.

Cl.	in	B♭

Bsn.

Hn.	in	F

Tpt.	in	B♭

Tbn.

Crot.

Wd.	Bl.

Pno.

Hrp.

Solo	Tbn.

Q.	Vln.

Q.	Vla.

Q.	Vc.

Vln.

Vla.

Vc.

Cb.





 

 

  

 


  

 

 

 











































  

 

  

 

  

 

 



 

 

  

  

  

  

 

 



  

 

 


 













































 

 



 







cricket	gliss,	l.v.



gliss. gliss.gliss.

gliss.

glis
s.


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