Péripéties
for Tenor and Piano, ~5’

Spencer Klaw Kennedy, 2025



PERFORMANCE NOTES:
Tenor Range required: C; - G,.
Pedaling instructions for the piano are not written; pedal at your own discretion. Do not be stingy!

Accidentals apply through the measure without octave transposition. Courtesy accidentals are
occasionally provided for clarification.

PROGRAM NOTES:

In his translator’s introduction to a massive work of German historical philosophy, a French
historian, Edgar Quinet, pauses briefly to reflect on the impermanence of civilizations. James Joyce
seems to have found this miniature meditation particularly appealing; the passage, in untranslated
French, has the distinction of being the only extended quotation in the entirety of Joyce’s Finnegans
Wake. It is a fitting quote for the titular subject, Finnegan, the architect of all human cities, a
sleeping Irish giant who, following in the footsteps of all the cities he has ever created, stumbles
drunkenly off a ladder to his death.

The title of this work is a word (from the Quinet) whose closest English translations may be
vicissitudes or changes. A weird of wonder tenebrous as that evil thorngarth, a field of faery blithe as

this flowing wild.

This work was composed for Yixin Cui.



Aujourd’hui, comme aux temps de Pline et de Columelle, la jacinthe se plait dans les Gaules, la pervenche en
[llyrie, la marguerite sur les ruines de Numance; et, pendant qu'autour d'elles les villes ont changé de maitres
et de nom, que plusieurs sont entrées dans le néant, que les civilisations se sont choquées et brisées, leurs

paisibles générations ont traversé les dges et se sont succédé jusqua nous, fraiches et riantes comme au jour des
batailles.

-Edgar Quinet, Introduction a la Philosophie de Histoire de 'Humanité,
quoted in James Joyce, Finnegan's Wake

(trans.)

Today, as in the days of Pliny and Columella, the hyacinth thrives in Gaul, the periwinkle in Illyria,
the daisy on the ruins of Numantia; while around them cities have changed masters and names and
have entered into nothingness, while civilizations have collided and shattered, their peaceful

generations have passed through the ages and have come to us, as fresh and cheerful as on the days
of battles.
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