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2 O 4 O 4 [V 4 V4
o) v y & y A0 y &0
p Y Similar process for the left hand;
no- always keep C as the tonal center More stable —> Chaotic
é_}: g oJ LV 4 [V 4
P y L y L y L y L
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Chaos, but with C
still as the tonal center
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Grow Chaotic
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Vin.

Pno.

Continue until cue given by Finn - "7-8-9"
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dancers keep

dig into the string moving!
234 _(0 ly pla_y:ach bar twice!) :_
AT A :
Vln \ D | D . [V 4 D D [V 4 0 D [V 4 0 D [V 4 0 (V] ) }
. (@ . — il 1D y A0 il 1D y A0 03l 1D y A0 0l 1D y A0 . T = ~
eJ
Jf Sf mff P Sf Jf
dig into the string dancgrs 'keep
(only repeat each bar once!) I:ovmg.
)1 —— 3 C— s s i) | C— D . > S—
Ve. s . r.—i II,}'G} =I <1 7 <1k 7 <1k /- T /- . A —o

Y f o P S

(only repeat each bar once!)
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dancers keep

Pno. ff f mf P f }nfczving!
sempre stacc.
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