MUSICAL GIFTS

suite for solo piano, ~30’

Spencer Klaw Kennedy, 2024



PERFORMANCE NOTES:

Musical Giftsis a suite of twenty pieces, each inspired by a specific person. They can be
performed alone or together. Sufficient pause should be taken between pieces to clearly
delineate them; these pieces are not directly musically connected, and should not be
performed as such. The feel of each individual piece is described in its tempo marking.

Pedaling instructions are not written; when to use it is to be decided by the performer.
However, there are a number of pieces—namely, Portrait, Politics, Rainfall, Serialism, Hymn,
and Fantasia-where the usage of lots of pedal is very strongly recommended. Do not be
stingy with the pedal in any piece!

Accidentals apply through the measure, canceling whenever a barline is crossed. Courtesy
accidentals are occasionally provided for clarification. The metric value of a quarter note does
not change unless specifically stated.

If a written tempo is unobtainable (in pieces such as Scherzo, Tarantella, Metal, Monophony,
or Furiant), the tempo of the entire piece should be slowed down. The “feel” is far more
important than the tempo. Tempo as a whole should be flexible and determined by the
pianist; places where excessive rubato should be taken are marked. The length and feel of
fermatas should be determined by the pianist.

If two fingers are marked as playing the same key simultaneously (occurring in Hymn and
Prelude) both fingers should strike the key. It should be as though both lines are passing
through the note.

PROGRAM NOTES:

Musical Giftsis a series of twenty short pieces, each one written for/about a particular
person. A variety of techniques were used; some pieces use the letters in their subject’s names
as thematic material, and some pieces are exclusively abstract tone portraits. It began as a
daily side project where I would write a piece about someone every day for a week, but
ballooned into a full-fledged suite that allowed me to experiment with a number of
compositional techniques. The pieces are arranged in no particular order; they are organized
as I wrote them.

If one of these pieces is about you and you feel you have been misrepresented, feel free to
contact me with complaints. I’d love to hang out, grab lunch, and talk about it.
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Scherzo for Sydney
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these two chords in as rapid
a succession as possible
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Loure for Téa

69, rigid, baroque
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Traditionalism for Kit

56, icy, rubato
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Tarantella for Kim
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(Julia Wolfe, "Fire in my Mouth")
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Politics for Ben

42, glacial
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Waltz for Arman
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Birdsong for Jay

166, rapid, chittering
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much slower
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Rainfall for Sarah

J= 63, gentle, steady
(Keiko Abe, "Rain Sketch")
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Pointillism for Jay

76, rigid yet comfortable
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Lied for Malina

72, rubato, joyful
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with palm
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163, furious
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Hymn for Bella

72, peaceful, glorious, molto rubato
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Fantasia for Ivy
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Prelude for Deven and Devon

104, bright
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