Internecine

for Soprano, Viola, and Piano, ~5’

Spencer Klaw Kennedy, 2025



PERFORMANCE NOTES:

Accidentals apply through the measure without octave transposition. Courtesy accidentals
are sometimes provided for clarity.

The required range for the soprano is F#, - A;. Grace notes should always be performed on
the same syllable as the note they are attached to.

For the viola, slurs indicate phrasing and articulation, as opposed to specific bowings.
Piano pedaling is left up to the discretion of the performer. Have fun!

PROGRAM NOTES:

in-ter-ne-cine (,in(t)or n& sin/), adj, 1. of or relating to conflict within a group or faction. 2.
of a conflict, destructive to all sides.

A gentle curve, made by gravity and love and months to reverse and be slipped into, a
remarkable volume of red and purple. I can taste copper and citrus and rot on the face
tautening against mine as a tongue scoops out my voice and a hand reaches down. Egos
topple, defenses crash on shores, recognitions stop, passing and mending and lashing and
mending.

To Berio, Satoh, and Feldman, who got me through.
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